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THE war is surely turning the world up- 
side down and furnishing every day 
fresh bits of the unexpected and the 
never-to-have-been-imagined. For decades 
Americans have been going to Europe to feast 
their eyes on the art treasures of the world 
exhibited in foreign museums. 

Who could ever have supposed that these 
repositories of the graces of days that are 
dead would ever yield up any part of their 
treasures to be sold to the American connois- 
seur! Yet it has happened — for one of the 
most unique and amazing assemblages of por- 
celains, bronzes, tapestries and furniture ever 
gathered together in the world is now on dis- 
play in Chicago. 

Mr. Jules Ratzkowski, official commissioner 
of the French Republic, and a captain in the 
Army of France, is spending a furlough from 
the trenches in another branch of service to 
his native land, that of bringing the new world 
to an appreciation of the glories and graces 
of Gallic art in decoration as seen in the rarest 
wares of old Sevres and Chantilly, in exquisite 
furniture of the Louis XVI period uphol- 
stered in Aubusson and Gobelin tapestry, au- 
thentic Empire pieces from the private palaces 
of Napoleon I, and inlaid cabinets by Andre 
JBoulle. Such bewildering riches of exquisite 
and historic things fairly stagger the imagina- 
tion. From table to table, from wall to wall 
about the vast auction room the eye travels 
wonderingly, finding, every moment, fresh ob- 
jects to charm or to amaze. 

What of romance or tragedy is their back 
of this public sale of the effects of princes? 
How have some of them found their way here 
from their former refuge in national muse- 
ums? Perhaps by way of dark cellars where 
they have been stored for safety* from Zep- 
pelin bombs. 

Mingled with these priceless art treasures 
of France is the magnificent collection of the 
Sultan of Lahag, Chinese porcelain of .the 
Ming, Kang-Hi and K i e n Lung dynasties, 
Egyptian wares of the fifteenth and sixteenth 
centuries, old Persian carpets, sixteenth cen- 
tury enamels, early Lowestoft, Derby and 



Chelsea china, bronzes, miniatures by famous 
artists and other bits of rare and scarcely ob- 
tainable wares. 

Among the furniture there are authentic 
articles that have served the Emperors of 
France. A sofa and four arm chairs from 
a private apartment of Louis XVI from the 
palace of Versaille, a desk that belonged to 
Napoleon from the Malmaison Museum, an 
old inlaid clock from the Museum of Chan- 
tilly, besides perfect and interesting reproduc- 
tions of museum pieces. 

Among the china there are also historic sets 
and pieces, collections of old Sevres cups and 
saucers and sets of plates with the "N" of the 
first Napoleon marking them as remnants of 
royal services. 

A collection of Capo Di Monte, such as 
one seldom sees under one roof includes an 
enormous and elaborate urn set upon a six 
foot pedestal of this ornate ware. A pair of 
large and beautiful Sevres vases with a blue 
ground and decorative groups "The Music 
at Trianon" and "The Walk at Trianon" 
after Lancret, set in very . rich and massive 
gilt bronze are official pieces presented by the 
Due de Richelieu to the Princess of Lamaballe. 
Another pair decorated with subjects after 
Watteau has the dedication "Offered by the 
Due de Lauzun to Madam de Compans." 

On the large blue Sevres porcelain vases of 
the first Empire we behold magnificent paint- 
ings which represent the ceremony o f the 
crowning of Napoleon and that of the Emper- 
or's marriage, and are, with all the persona 
represented, an exact copy of the famous 
paintings of the Louvre Museum. These two 
vases are unique and are signed "Poscault." 
The very moment when the impetuous and 
self-made monarch siezed the crown from the 
hands of the Pope and placed it upon his own 
head significantly with his own hands is de- 
picted in the coronation scene. 

Altogether this exhibition is a series of sur- 
prises and delights, a happy hunting-ground 
for the collector rich in the romance and 
tragedy of the past. 



